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Note to Students:  
  
In this Prospectus, you will see some new descrip
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EN 103                WRITING SEMINAR I      
4 credits 
 
Designed to be accessible to a wide range of students, this course uses a variety of real-world topics and text types as students build 
audience-based writing skills for effective communication and persuasion.  Students will learn reliable strategies to gain confidence 
and develop an academic voice in a supportive community of writers, with special emphasis on making effective grammatical and 
stylistic choices.  Along with writing skills, the course supports crit
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critically examine attempts to influence their lives, gain their money, or win their allegiance. The skills we learn 
will help us understand the structure and strategy of arguments. Hopefully, what we learn will be relevant to 
our lives inside and outside of the academic sphere. In this writing course, we will explore some fundamental 
principles of argument (using real-life examples when possible) and examine rhetorical choices in a variety of 
situations. We will also explore how professionals confront various psychological, social, linguistic, and ethical 
issues related to persuasion. All this will prepare us to create a final project designed to enhance public discourse 
and decision-making—i.e., a useful text designed for a real-world audience.  
 
EN 105 04              
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Plato to Salman Rushdie. You will respond to these texts with a series of written exercises (including an entry 
drawn from your own life history, which will be rewritten as biography by a classmate). We will also dedicate 
at least two weeks to professional writing as you identify a future job or educational program you aspire to 
pursue, research that position, and produce application documents that your classmates, serving as mock 
employers, will review. Because autobiography as a genre is especially conducive to reflections on the history, 
politics, and poetics of self-presentation, your final research paper will investigate an autobiography of your 
choosing. Topics will be developed through a series of prewriting exercises, drafting, and peer review 
assignments.  
  
EN 105 14               MEMOIR FROM THE MARGINS    L. Soderlind 
TTh 12:40-2:00          
 
EN 105 15               MEMOIR FROM THE MARGINS    L. Soderlind 
TTh 2:10-3:30    
 
We begin to empathize with people who are different from ourselves by hearing their stories. 
A well-crafted memoir illuminates worlds we might otherwise have misunderstood, both in contemporary life 
and in history. Yet people on the margins of dominant culture often lack the powerful combination of 
opportunity, language skills, access to technology, support from mainstream media, and financial stability 
needed to tell their own stories and distribute them broadly. In this writing seminar, we will consider the value 
of memoir as a means to broaden our understanding of human experience. We will define what makes a 
personal narrative “authentic” and consider just exactly whose stories are most likely to be “told” through 
contemporary media—or, more to our point, whose stories are left out:  Native Americans, African Americans, 
and LGBTQ+ individuals; political prisoners, coal field workers, homeless people; recovering addicts, survivors 
of illness, natives of distant lands?  Writing assignments will include research and will focus on comparisons of 
conflicting narratives, consideration of evidence that expands on written accounts, and the telling of each  
student’s own story in a narrative voice.  

EN 105 16                   WHAT’S IN IT FOR ME?     B. Pashley 
WF 8:40-10:00  
         
“The best way to find yourself is to lose yourself in the service of others.” These words from Gandhi inspire 
this writing seminar where we will examine what it means to be a part of a community. What types of 
communities exist? Are there inherent responsibilities that people have as members of communities? And who 
truly benefits from volunteerism and community service? Participating in a volunteer experience (in person or 
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In this class, we’ll move outside of our comfort zone—away from simply reading works we might enjoy because 
they are “relatable.” We’ll explore what boundaries writing can cross. We’ll discuss how writing can create 
change in the world. We’ll look at work from writers and artists who actively work to make us see things their 
way, from poets to activists to visual artists. We’ll pay special attention to how each artist crafts their work; 
using these same tools, you’ll create powerful writing of your own. By the end of the semester, after drafting 
and revision, you’ll have a portfolio of polished writing. 
 
EN 110                                INTRODUCTION TO LITERARY STUDIES                 The Department 
4 credits 
 
This course, like EN 105, fulfills the all-college Foundation Requirement in expository writing, but it is 
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EN 110 04           SUPERNATURALISMS    N. Junkerman 
WF 12:20-1:40            
  
This course will introduce you to the study of literature through representations of the supernatural. We will 
focus on how literary texts help us to understand extraordinary events, and how literary forms shape the 
possible meanings of those events. We will also consider how supernatural phenomena have been described 
across varying literary genres like poetry, drama, and fiction. Writers on the syllabus may include: James 
Baldwin, Shirley Jackson, Carmen Maria Machado, Kelly Link, and Edgar Allan Poe. Throughout the semester, 
we will practice the craft of writing about literature at the college level. Students will write several essays, and 
complete various shorter assignments.  
 
EN 110 05                       DOUBT     E. Sperry 
MW 2:30-3:50  
 
In this class, we’ll explore how literature represents and responds to doubt—whether doubt is always to be 
avoided or whether, as Jacqueline Osherow writes, “then again, there’s a poetry in mystery.” We’ll read across 
periods and genres, including fiction, non-fiction, drama, and poetry, asking questions about the nature of belief 
and doubt. What does it mean to believe something or someone? To doubt them? Are there things that are 
fundamentally unknowable? Can anything be totally beyond doubt? This course will pay special attention to the 
skill of close-reading, focusing on the ways form and content interact to produce meaning. This skill will form 
the basis of the class’s writing focus: students will write and revise several essays, developing the fundamentals 
of literary analysis at the college level.   
      

200 – LEVEL COURSES 
 
EN 210W 01            LITERARY AND CULTURAL THEORY
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Looking at the role of both human and non-human figures across the history of modern fiction, this course 
offers students an introduction to some of the dominant movements in prose fiction since the nineteenth 
century, including realism, the gothic, modernism, and postmodern literature. Focusing on the formal 
techniques of narrative fiction (such as irony, tone, setting, genre, and characterization), we will develop skills 
for reading fiction while attending to the historical conditions that underwrote its evolution. Readings will 
include works of short fiction by Edgar Allan Poe, Herman Melville, Joseph Conrad, Vladimir Nabokov, and 
Angela Carter, among others, as well as novels by Mary Shelley, H. G. Wells, Rebecca West, and Kazuo 
Ishiguro. Attending to the formal and thematic concerns of these writers, we will explore some of the political 
and literary stakes of fiction that has challenged our ideas of “the human” over the last three hundred years. 
Class requirements: active class participation, three short essays, and a final exam. 
 
RECOMMENDED PREPARATION FOR ADVANCED COURSES IN FICTION  WRITING   
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There will be a mid-term and a final exam. Students will write two short papers, one to be handed in at the end 
of March, the other at the final exam. 
 
Films will be screened between 8:00 and 9.45 on Monday evenings in a room tba. Students who cannot attend 
those screenings are responsible for arranging to see the films on their own. 
 
COUNTS AS A “FORMS OF LANGUAGE AND LITERATURE” COURSE  
COUNTS TOWARD THE MEDIA AND FILM STUDIES MINOR  
 
EN 228 01                                     STEALING FICTIVE IDEAS               G. Hrbek 
WF 10:10-11:30    
3 credits 
 
This creative writing/ literature hybrid course moves around in the history of literature, from 8 A.D. to the 
present, not in chronological order, but through associations between widely disparate texts. Connecting ideas 
across a long literary history, our readings will serve as the basis for your own creative writing. Content will 
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COUNTS AS A “LANGUAGE AND LITERATURE IN CONTEXT” COURSE  
COUNTS AS THE LATE  
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EN 281 01                           INTRODUCTION TO FICTION WRITING   M. Wolff 
TTh  9:40-11:00          
4 credits          
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will be the goal of this course to see how several of our best writers have thought about politics, examined 
social conditions and imagined—or tried to imagine—what might be required to construct a world more 
attractive. Participants in the course will read a variety of political novels published since the end of the Second 
World War. They will consider the objectives of these novels, supposing that it is actually possible to infer 
something about the purpose of a book by reading it carefully. They will consider the circumstances that 
inspired the novels, and discuss the difference between reading a novel as a work of literature and, on the other 
hand, reading it as a piece of propaganda designed to persuade or to promote a "politically correct" position. 
    
Course conditions: Students will write two papers (2000 words each) or one longer paper (4000 words) and will 
take both a mid-term and a final exam. 
 
Course texts will include the following: Franz Kafka, In The Penal Colony; Chinua Achebe, Things Fall Apart; 
Nadine Gordimer, Burger’s Daughter; Pat Barker, Regeneration; J.M. Coetzee, Disgrace; Arthur Koestler, Darkness at 
Noon; Michael Ondaatje, Anil’s Ghost; Russell Banks, The Darling. 
 
COUNTS AS THE LATE PERIOD HISTORY  REQUIREMENT 
 
EN 363P 01   DISABILITY AND AMERICAN LIT ERATURE   N. Junkerman 
WF 10:10-11:30          
4 credits 
 
In this course we will explore the interactions between American literature and disability. This will involve 
studying the representation of disability in American writing across the centuries. More broadly, however, we 
will seek to understand the idea (and the ideology) of “disability,” and how it has shaped the possibilities of 
American writing. This will require a brief, general introduction to the field of disability studies, as well as 
readings from scholars of disability and American literature. Students will write two shorter papers and one 
longer paper on a topic of their choosing. Writers on the syllabus may include: Octavia Butler, Eli Clare, Audre 
Lorde, Herman Melville, Edgar Allan Poe, and Alice Wong.  
 
COUNTS AS THE LATE PERIOD 
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in particular places? And what happens when we move, cross thresholds, get discombobulated, get lost? 
Students should be prepared to venture out of comfortable patterns of writing and to engage seriously and 
generously with both published and each other’s work. The expectations of the class are standard for upper-
level workshops, with an emphasis on reading for elements of craft. Please bring a willingness to discover the 
world in unexpected ways through writing. 
 

ADVANCED CREATIVE WRITING WORKSHOPS 
 
Students hoping to enroll in 300 level creative writing workshops need permission of the instructor. To receive permission, students 
should email the professor in advance of registration.  
 
EN 379 01             POETRY WORKSHOP    P. Boyers 
W 6:30-9:30           
4 credits 

Writing and reading assignments are geared to the advanced student but the structure of the class is essentially 
the same as that of a less advanced workshop: weekly prompts will provoke student poems to be discussed in 
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Students will pursue topics of their own devising in seminar papers, writing in the company of others with 
frequent group workshops and consultation with the instructor.  
Outstanding work may qualify the senior for departmental honors.  
 
EN 376 01                                        SENIOR PROJECTS                                    The Department 
3 credits 
 
This offering allows seniors the opportunity to develop a particular facet of English study that they are 
interested in and have already explored to some extent. It could include projects such as teaching, creative 
writing, journalism, and film production, as well as specialized reading and writing on literary topics. 
Outstanding work may qualify the senior for departmental honors. All requirements for a regular Independent 
Study apply. To register, fill out a “Senior Thesis or Senior Project Registration” form, available in the English 
department and on the English department’s website. Students who wish to be considered for Honors for a 
senior project must complete at least two preparatory courses in the appropriate genre. 
 
EN 389 01      PREPARATION FOR THE SENIOR THESIS           The Department 
3 credits 
 
Required of all second-semester junior or first-semester senior English majors who intend to write a thesis (EN 
390). Under the direction of a thesis advisor, the student reads extensively in primary and secondary sources 
related to the proposed thesis topic, develops their research skills, and brings the thesis topic to focus by writing 
an outline and series of brief papers which will contribute to the thesis.  
 
EN 390 01                   SENIOR THESIS              The Department 
3 credits 
 

http://catalog.skidmore.edu/preview_course_nopop.php?catoid=24&coid=47302
http://catalog.skidmore.edu/preview_course_nopop.php?catoid=24&coid=47302
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